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whether it is necessary for the wounded psyche to invent Him.

Galen Johnson
Baylor University

Shakespeare and the Bible. By Steven Marx. Oxford: Oxford University Press, 2000.
ISBN 0-19-818440-9 (cloth), 0-19-818439-5 (paper). Pp. 165. $39.95 (cloth), $18.95
(paper).

The key to understanding Steven Marx’s book is to know that it is part of an Ox-
ford University Press series titled Oxford Shakespeare Topics. The book is accordingly
an introduction and overview of ways in which the Bible is present in Shakespeare’s
plays. Its aim is scope, and Marx’s most obvious virtue as a writer is his penchant for
organization. This is seen first of all in the book’s covering the entire span of Shakes-
peare’s canon by discussing representatives of the four major genres: romance (The
Tempest), history play (Henry V), tragedy (King Lear), and comedy (Measure for Mea-
sure and The Merchant of Venice). In keeping with Marx’s aim to choose representative
texts and treat them in detail, he pairs each play mainly with just one part of the Bible.
The Tempest receives double treatment, being paired with Genesis at the beginning of
the book and Revelation at the end. Henry V is discussed in gonnection with Moses
and David, King Lear with the book of Job, Measure for Measure with the Gospels, and
The Merchant of Venice with Romans.

But the urge for tidiness and symmetry goes well beyond this. In the author’s words,
“Consistent with the five-act structure of Shakespeare’s plays, each chapter is divided
into five parts. In the chapters that follow, these five parts can be roughly correlated
with five recurrent concerns: the place of book and play in the larger structure of the
Bible and Folio; generic elements they share; specific allusions that link them . .. ; par-
allels of plot and theme; and significant differences between them” (17).

The opening theoretical chapter makes larger claims for Shakespeare’s indebtedness
to the Bible than do the chapters that analyze the plays. Two pillars comprise the the-
oretical framework. One is typology, though in a somewhat watered-down version. It
is defined only as “a method of noting similarities and correspondences between texts”
(14), which is of course the only valid way for applying the concept to Shakespeare’s
relationship to the Bible, but which obscures the fact that in the Bible itself the type fore-
shadows its ultimate fulfillment in the antitype. The second tradition has more valid-
ity as a model for what Shakespeare did. It is Hebrew Midrash—creative elaboration
and interpretation of the biblical text by a later writer. The theoretical framework of
typology and Midrash is hardly necessary for what Marx actually does, since they are
no more than analogues or metaphors for what Shakespeare did with the Bible, and the
framework is happily left behind when Marx gets to the real business of the book.

I might note in passing that the book is accurately focused on Shakespeare and the
Bible, rather than the Bible in Shakespeare. The work is equally about the Bible and
Shakespeare. Marx is expert in both and more original in his literary analysis of the
Bible. For readers primarily interested in Shakespeare’s use of the Bible, the propor-
tionate space given to the Bible may be a trifle off-putting, while for readers interested
in the Bible it is an asset.

Given the topic of the book, the questions that naturally arise are (a) how consciously




q

158 Booxk REviEws

/7

Shakespeare incorporated the Bible into his plays and, correspondingly, (b) how con-
fidently we can claim a biblical presence in the plays. The introduction makes relative-

. ly bold claims in locating a biblical presence in Shakespeare rather than simply in the

reader with biblical interests. Thus we read that “Shakespeare was influenced by the
Bible,” that “understanding the plays’ references requires thorough familiarity with the
Scriptures” (13), and that “Shakespeare himself took up the invitation to ‘kiss the book™
(16). The publisher’s blurb on the back cover, incidentally, makes even stronger claims,
asserting that the Bible “inspired” Shakespeare’s uses of myth, history, comedy, trage-
dy, techniques of staging, and methods of characterization.

I paid close attention to the rhetoric used in the actual analysis of Shakespeare’s plays,
and that rhetoric is consistently modest and low-keyed in what it claims about Shakes-
peare’s indebtedness to the Bible. The basic strategy of Marx’s book is comparative. Par-
allels between a biblical and Shakespearean text are placed side by side, and the matter
is allowed to rest there. Stronger claims are made, appropriately, when the topic is ac-
tual biblical allusions in Shakespeare, but this looms less conspicuously in the book than
I had anticipated. Marx’s most customary strategy is first to adduce something from
or about a biblical text and then find something similar in the Shakespearean play un-
der discussion. The operative terms of the book, repeated throughout, stress correspon-
dence and no more: “just as,” “also,” “likewise,” “resemblances,” “similarly,” “share,” “in
both works,” etc. Sometimes the comparison occurs within a paragraph, while at oth-
er times successive paragraphs transact the comparison. The clarity of the procedure
is admirable, but the effect eventually becomes a bit predictable, monotonous, and
contrived.

Discussions of an author’s relationships to the Bible exist on a continuum. At one
end we find verifiable uge of the Bible by an author, as signaled either by extratextual
statements by an author or allusions within the text. ‘As we move across the continu-
um, we leave the realm of certainty and enter a sphere of possible indebtedness, and
here we speak of correspondences or echoes or parallels instead of allusions (Marx at
one point uses the formulas “linguistic echoes, thematic parallels, and similarities in
plot” [75]). At the far end of the continuum, the Bible is a framework that the critic
rather than author has introduced into the discussion. The most customary method-
ology here is the finding of analogues to the Bible in a literary text. Marx belongs largely
in this latter camp (except, of course, when he discusses verifiable allusions). “As in the
Bible, so also in Shakespeare” is the basic methodology of the book.

I found myself of a divided mind about this methodology. On the one hand, I found
Marx’s modest and even understated approach very winsome. In place of Roy Batten-
house’s dogmatic and sometimes far-fetched excursions into alleged biblical analogues,
Marx is largely content to put the parallels beside each other and let the reader do with
them as he or she wills. But surely the “bottom line” questions are (a) whether Shakes-
peare (and not just we as readers with an interest in the Bible) rooted his plays in the
Bible, and (b) whether adducing a biblical parallel enhances one’s understanding of the
given motif in Shakespeare. I did not find either of these criteria consistently met by
Marx’s discussion. An exception is the discussion of biblical allusions in Shakespeare,
but this, let it be said, is well worn territory. The more original feature of Marx’s book
is the big patterns and motifs that he finds in the Bible and then applies to Shakespeare.
To cite two random examples, both Job and Lear experience a stripping of the hero as
part of tragic suffering, and both the book of Revelation and The Tempest dislocate
smooth narrative flow into a kaleidoscope of fragments and repeated actions. Does the




Book ReviEws 159

presence of these motifs in Shakespeare’s plays stand silhouetted with greater clarity for
having been paired with the biblical text than it would if simply delineated by itself, and
does the pairing indicate that Shakespeare himself intended the pairing? For me the
answer is “no.” This is not to say that I find Marx’s discussion uninteresting, but this js

it should be possible to establish that relationship on a firmer footing than by means
of analogues and quasi-allegorizing (which in Marx’s book partly takes the form of
claiming that authority/power figures in Shakespeare’s Plays call to mind the role that

ing patterns and motifs in texts. While his analysis of Shakespeare is largely a synthesis
of received wisdom, much of what he says about biblica] texts is nicely original,

Leland Ryken
Wheaton College

Literature and Sacrament: The Sacred and the Secular in John Donne. By Theresa
M. DiPasquale, Pittsburgh: Duquesne University Press, 1999, ISBN 0-8207-0309-
5. Pp. xviii + 338, $58.00. -

Theresa M. DiPasquale’s Literature gnd Sacrament: The Sacred and the Secular in
John Donne is the best single-author study of Donne’s poetry since Edward Tayler’s ac-
count of the Anniversaries in Donne’s Ideg of Woman (1991). DiPasquale’s book is dis-
tinguished by its extensive and careful scholarship, its clear and effective style, and jts
intelligent focus on the actual substance of Donne’s poetry. Unlike so much recent

clusions, because jt raises questions pertinent to the understanding of Donne and his
age and argues rationally and lucidly. Students may read this book without being mys-
tified by jargon, misled by inaccurate information, or corrupted by shoddy diction and
syntax.

DiPasquale’s principal concern is to explore how Reformation controversy over the

nature and effect of the Sacraments, especially the Eucharist, informs the language and




